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Uvod 


Stecci, podjednako arheoloski i likovni, su srednjovjekovni 
nadgrobni monolitni kameni spomenici, koje, od tankih kamenih 
ploca do gorostasnih kamenih blokova, srijecemo na podrucju 
danasnje Bosne i Hercegovine, Srbije, Hrvatske i Crne Gore, Ciji je 
prvobitni kvantum, zbog visevjekovnog nestajanja, nmemoguce 
odrediti. 

Razlozi za kaSnjenje u prepoznavanju kulturnih vrijednosti 
stecaka nalaze se, s jedne strane, u prirodi politickog i kulturnog 
prostora bitisanja stecaka, a s druge, u njihovoj metafizickoj 
nadgradnji i naslagama kolektivne memorije isounjene brojnim 
frustracijama i strahovima. 

Posljednjih godina iskazana je zrelost u poimanju znacaja 
interkonfesionalnosti stecaka, biljega, biliga, belega, kama, 
kamenova, mramora, ..., kako god ih nazivali, njihove, uz brojnost 
i raSirenost, najmarkantnije crte. 

Cijeneci argumente nauke i struke, ministri kulture Cetiri 
drzave, Bosne i Hercegovine, Srbije, Hrvatske i Crne Gore, potpisali 
su u Sarajevu 2009. godine, Pismo namjere o uspostavljanju 
saradnje na pripremi i realizaciji zajednickog projekta,,Nominacija 
stecaka - srednjevjekovnih nadgrobnih spomenika za upis na 
Listu svjetske bastine UNESCO”. 

Brojne iscrpne strucne i naucne rasprave o ovoj temi nijesu 
zavrsene i one su pred nama, ali pred nama je i period kada se 
moramo izboriti da sacuvamo materijalne dokaze o steccima. 

Kao potvrda dosadasnjih zajednickih napora da istrajemo 
u projektu valorizacije stecaka, uradena je zajedni¢ka UNESCO 
Tentativna lista reprezentativnih nekropola stecaka iz Cetiri 
drazave, na kojoj se nalaze tri nekropole iz Crne Gore, Zugi¢a 
Bare i Gr¢ko groblje, Novakovici, Opstina Zabljak, sa 349 
registrovanih stecaka i Grcko groblje, Zagrade, Opstina Pluzine, 
sa 16 registrovanih stecaka, kao i uradeni elaborati o kulturnoj 
vrijednosti nominovanih nekropola. 

Medutim, svjesni loSeg stanja u kojem se nalazi veliki broj 
stecaka i bojazni od njihovog trajnog nestajanja, izazvanih 
razlicitim faktorima, zubom vremena, nebrigom i neadekvatnom 
zastitom, nestrucnim i nesavjesnim odnosom prilikom izvodenja 
infrastrukturnih radova, vandalizmima i sl., uporedo sa procesima 
normativne i dokumentacione zastite, otpoceo je proces njihove 
fizicke zastite. Ministarstvo kulture i Narodni muzej Crne Gore za 
obiljezavanje manifestacije Dani evropske bastine 2012, realizovali 
su aktivnosti na dislociranju dijela najugrozenijih reprezentativnih 
primjeraka od daljih devastacija u Narodni muzej Crne Gore, gdje 
ce, institucionalnom zastitom, kontinuiranim konzervatorskim 
mjerama i nadzorom, biti trajno sacuvan dio kulturne bastine. 

Prezentacija stecaka iz Pocekovica, Klenka i Rijecana, OpStina 
Niksi¢ i Stolova, Maoca, Marine sume, Vrulje i Molike, Opstina 
Pljevija, u  atrijumu Biljarde, oznacice pocetak formiranja 
Lapidarijuma Arheoloskog muzeja Crne Gore, u kojem ce, nakon 
sprovedenih mnogobrojnih arheoloskih istrazivanja i saradnje sa 
drugim institucijama, biti trajno smjesteni, Cuvani i prezentovani 
reprezentativni primjerci kamene plastike sa svih vaznijih 
arheoloskih lokaliteta u Crnoj Gori, a Narodni muzej, mjesto 
sjecanja i kolektivnog identiteta, sacuvace poruke proslosti da 
budu prenesene u buduénost kao potvrda bitisanja raznovrsnih 
kulturnih identiteta u visemilenijumsoj istoriji Crne Gore. 


Lidija Ljesar 
Pavle Pejovic 


Introduction 


«Stecci», archaeologically and equally so artistically, are 
medieval monolithic tombstones, which in the form of thin stone 
plates to colossal stone blocks are encountered in the territory 
of the present-day Bosnia and Herzegovina, Serbia, Croatia and 
Montenegro. Their original quantum, due to centuries-long 
disappearance, is impossible to determine. 

The reasons for the delay in recognizing cultural values of 
“stecci” can be found, on one side in the nature of the political 
and cultural space where they had appeared, and on the other 
side in their metaphysical outbuilding and the layers of collective 
memory filled with numerous frustrations and fears. 

Recent years have shown the maturity in understanding the 
significance of the inter-confessionality of “stecci, biljezi, bilizi, 
belezi, kam, kameni, mramori, ..., no matter how you call them, 
their most imposing features together with their quantity and 
spatial distribution. 

Appreciating scientific and professional arguments, the 
Ministers of culture from four states, Bosnia and Herzegovina, 
Serbia, Croatia and Montenegro, signed in Sarajevo in 2009 the 
Letter of Intent to establish cooperation for the preparation and 
the implementation of the joint project “Nomination of “steéci” - 
medieval tombstones - for the inscription on the UNESCO World 
Heritage List”. 

Numerous exhaustive professional and scientific discussions 
on this topic have not been terminated and they are now before 
us, but we are also faced with the period when we must succeed 
in preserving the material evidence about “stecci” 

As a confirmation of our joint efforts invested so far in 
persisting on the project of the valorisation of “stecci’, joint 
UNESCO Tentative List of the representative necropoli with 
“stecci” in four countries was prepared, on which there are three 
necropoli from Montenegro, namely Zugi¢a Bare and Greek 
graveyard, Novakovici, Zabljak Municipality, with 349 registered 
“stecci” and Greek graveyard at Zagrade, Pluzine Municipality, 
with 16 registered “stecci”. Also, studies were drafted on the 
cultural value of the nominated necropoli. 

However, aware of the poor state great number of “stecci” are 
in and the fear for their permanent disappearance, caused by 
various factors, like the ravages of time, neglect and inadequate 
protection, non-professional and unconscientious relationship on 
the occasion of the execution of infrastructural works, vandalism 
etc., the process of their physical protection has started parallel 
to the processes of legislative and documentary protection. The 
Ministry of Culture and the National Museum of Montenegro, 
while marking the Days of European Heritage 2012, carried out 
the activities on transferring one part of the most endangered 
representative items to the National Museum, where, thanks to 
the institutional protection, permanent conservation measures 
and supervision, they will be durably preserved as a part of the 
cultural heritage. 

The presentation of the “stecci” from Pocekovici, Klenak and 
Rijecani, the municipality of Niksic, and from Stolovi, Mao¢, Marina 
Suma, Vrulja and Molika, the municipality of Pljevlja, in the atrium 
of “Biljarda’, will mark the beginning of the establishment of the 
Stone Collection (Lapidarium) of the Archaeological Museum 
of Montenegro, where following numerous archaeological 
explorations and cooperation with other institutions, the 
representative exemplars of the stone monuments from all 
important archaeological sites in Montenegro will be durably 
placed, preserved and presented. The National Museum, place of 
remembrance and collective identity, will preserve the messages 
from the past in order for them to be transmitted to the future as 
a confirmation of the existence of various cultural identities in the 
several millennia-long history of Montenegro. 
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Nekropola Gréko gorblje pored Ribljeg jezera u Novakovicima, Op&tina Zabljak 
Necropolis Greek graveyard near Riblje lake at Novakovici, Municipality of Zabljak 
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STECAK — KAMEN KOJI GOVORI 


Stecci, srednjevjekovni nadgrobni spomenici, specificni po 
simbolici, porukama i formi, decenijama privlace paznju naucne 
i kulturne javnosti. Poznati su pod raznim imenima, ali sudeci po 
inskripcijama, oni koji su ih klesali najéesce su ih jednostavno 
zvali kam ili biljeg. 

Vrijeme, zaborav, a mozda i necije namjere, ucinili su da budu 
izuzeti iz narodne tradicije i predanja, postavsi svojevrsnom 
enigmom, oko koje se jos uvijek vode rasprave. 

| pored velikog broja naslova na ovu temu, raznih teorija i 
tvrdnji, mnogo Sta je ostalo nejasno u vezi sa istorijskim uticajima 
koji su uslovili pojavu stecaka. Razlozi za to su mnogobrojni: 
od onih doktrinarne ili ideoloske prirode, do Cinjenice da 
nedorecenost predstavlja i osnovu za kompromise, kojima 
razjasnjenje istorijskih dilema nije primarni cilj. Tome posebnu 
mjeru daje latentni strah od narusavanja ekvilibrijuma medu 
vjerskim i nacionalnim entitetima, Sto na balkanskom tlu ima, 
nazalost, objektivno utemeljenje. Posljedice sukoba medu 
narodima nijesu vidljive jedino kroz etnicko i vjersko raslojavanje. 
Dubok trag ostao je i na vise puta ratom preoranoj zemiji, kada 
je unisten ili oStecen znacajan dio fonda kulturno-istorijskih 
spomenika, medu kojima su i stecci, Ciji se broj i pored povecane 
paznje institucija jos uvijek smanjuje. Kako se u izvorima navodi, 
nekada ih je ukupno bilo oko 100.000, a danas nekoliko desetina 
hiljada manje. Iz ovog razloga razumijive su i sasvim legitimne 
inicijative usmjerene ka “pomirenju duhova” putem “transetnicke i 
interkonfesionalne interpretacije stecaka’, Sto je vec dalo rezultate 
u smislu motivisanja drzavnih autoriteta Bosne i Hercegovine, 
Hrvatske, Srbije i Crne Gore da nastupe zajedno prema UNESCO u 
cilju zastite ovih spomenika, kao zajedni¢kog kulturnog nasljeda. 

Oko porijekla naziva stecak tj. na Sta se konkretno odnosi ili 
moze odnositi pojam sa datom terminoloskom odrednicom, 
kao i oko pitanja Sta i koga ovo nadgrobno kamenje predstavija, 
rasprava je vodena dugo. Stecak je tako postao i neka vrsta 
“kamena spoticanja’, oko kojeg je djelimicna saglasnost u 
odredenim istoriografskim krugovima postignuta tek u zadnje 
vrijeme. Naziv se srijece u Srpskom rjecniku Vuka Stefanovica 
Karadzica iz 1852. kao “stecak, cka, m, - otesan kamen koji se 
mece na grob ili za kakvu drugu biljegu“. U istom izvoru se dalje 
kaze: "Onamo na starinskijem grobljima ima velikijeh stecaka 
koji nijesu u zemlju ukopani, nego onako stoje na plocama koje 
su po grobovima”. Postoje i drugi nazivi: gr¢ko groblje, mramor, 
mramori, mramorje, krs, krstovi, kaursko groblje. Mramor, 
mramori, mramorje (od grékog marmaros i latinskog marmor), su 
nadgrobni kameni spomenici na necijem groblju (Rjecnik 1988, 
132), dok se pridjev “kaursko’odnosi na hriscansko groblje. 

U najblizoj okolini nekropole Gréko groblje kod Ribljeg jezera 
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STECAK — TALKING STONES 


For decades now, “stec¢ci", monumental medieval tombstones, 
specific by their symbolism, their messages and their form, have 
attracted the attention of the scientific and cultural public. They 
are known by different names, but judging by the inscriptions 
on them, those who had been chiselling them, most often called 
them simply “kam” (stone) or “biljeg” (sign). 

Time, oblivion, and perhaps even someone's intentions, 
have made them exempted from the popular tradition and 
legends, having become a special enigma, which is still a topic 
for discussions. 

Despite a large number of titles with this topic, various 
theories and assertions, a lot has still remained unclear with 
regards to historical influences that had conditioned the 
appearance of “ste¢ci”. The reasons for that are numerous: from 
those of doctrinary or ideological nature, to the fact that the 
unsaid constitutes the basis for compromises, primary objective 
of which is the clarification of historical dilemmas. Latent fear 
from the violation of the equilibrium between religious and 
national entities gives special measure to it, which on the Balkan 
soil unfortunately has objective foundation. The consequences 
of the conflict among peoples are not visible solely through 
ethnic and religious divisions. A deep trace has remained even 
on the ground, devastated by wars on several occasions, when 
considerable number of the monuments of history and culture 
was being destroyed or damaged. Among these, one can found 
“stecci", the number of which has still diminishing, in spite of 
the increased attention paid by the institutions. As the sources 
state, there used to be about 100.000 of them once, whilst 
today there are some tens of thousands less. For this reason, the 
initiatives directed towards the “reconciliation of spirits” through 
“trans-ethnic and inter-confessional interpretation of “stecci” are 
understandable and totally legitimate. This has already brought 
results in the sense of the motivation of the public authorities 
in Bosnia and Herzegovina, Croatia, Serbia and Montenegro to 
approach the UNESCO jointly with the purpose of the protection 
of these monuments, as their common cultural heritage. 

The discussion related to the origin of the word “stecak’, 
i.e. to what it specifically refers or might refer to, as well as to 
the questions as to what and whom these tombstones might 
represent, has been conducted for a long time. “Stecak” has 
thus also become some kind of a “stumbling block”, which only 
recently partial agreement has been reached about in certain 
historiographical circles. The following entry is found in the 
Serbian Dictionary compiled by Vuk Stefanovic Karadzic in 
1852: “stecak, ¢ka, m, - chiselled stone which is put on a grave 
or serving as a sign of some kind”. The same source continues 
by reading: “There at ancient graveyards there are big “ste¢ci” 
not dug into the ground, but just placed onto the graves” There 
are also other terms: Greek graveyard, marble, marbles, cross, 
crosses, “kaur” graveyard. Marble, marbles (from Greek marmaros 
and Latin marmor), are monumental tombstones on someone's 
grave (Dictionary 1988, 132), whilst the adjective “kaur” refers to 
Christian graveyard. 
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u Novakovicima postoji toponim Mramorje, koji Cuva jezicko 
i istorijsko znacenje nadgrobnih srednjovjekovnih kamenih 
spomenika ovog mijesta. 

Sto se forme tice, raniji stereotip, koji mnogi i danas imaju 
na umu, bio je donekle selektivan i odnosio se uglavnom na 
prepoznatljivo, jedinstvenim reljefima i epitafima ukraSeno 
nadgrobno kamenje u obliku tzv. sljemenjaka, sanduka, kuce, 
hrama i sl., kojeg je najvise bilo na teritoriji srednjevjekovne 
Bosne, sa Cijom specificnom kulturnom i duhovnom matricom 
se povezivalo njihovo porijeklo. Medutim, isti ili slicni spomenici 
postoje i u danasnjoj Hrvatskoj, Srbiji i Crnoj Gori, u oblastima za 
koje se ne moze reci da su bile pod direktnim uticajem bosanske 
srednjevjekovne drzave. 

Neki autori u stecke danas takode svrstavaju amorfne ploce, 
razne krstove, stupove i druge oblike srednjevjekovne grobljanske 
arhitekture, tvrdeci da su to “varijante” istog porijekla, da ih je 
moguce naci na istim lokalitetima, da im je ornamentika sli¢na 
ili identiéna, kao i da su nastale u istom ili bliskom vremenskom 
rasponu. 

Jedno je, medutim, sigurno: tamo gdje stecaka ima, sluzili su ili 
jos uvijek sluze kao neka vrsta estetskog uzora. 

Dileme postoje i oko pitanja: koji je to segment narodne 
kulture (ili kulture uopste) imao najvise uticaja na pojavu, formu 
i ornamentiku stecaka? Jedni tvrde da su to vjerska ili filozofska 
ubjedenja, materijalizovana kroz simbolicke poruke, dok drugi 
kazu da se ne radi samo 0 tome, vec¢ u prvom redu o jedinstvenom 
folklornom izrazu i da ono sto neki interpretiraju kao vjerske 
simbole nije nista drugo do ornamentika, koja moze imati funkciju 
poruke o pokojniku i tome Sta je bio za Zivota. 

S tim u vezi je i rasprava o ulozi takozvane “Bosanske crkve" i 
njenog uticaja na okolne zemlje i narode. Jedni ovu nekadasnju 
vjersku grupaciju vide kao ogranak istocnog bogumilskog, 
odnosno zapadnog patarenskog uticaja, zbog cinjenice da se u 
istorijskim izvorima pominje kao “jereticka’, ali i zbog objektivno 
znaéajnih razlika u odnosu na praksu kanonskih crkava, njihovu 
doktrinu, organizaciju, titule, obrede i sl. Drugi, opet, iznose 
argumentaciju, kojom je svrstavaju u red “neobi¢nih” pravoslavnih 
ili katolickih crkava. 

S obzirom na vjekovnu duhovnu i kulturnu nehomogenost 
podrucja na kojem su locirane nekropole stecaka, prisutno je 
i misljenje da pod kamenovima leze sljedbenici vise konfesija. 
Mjesto i nacin sahranjivanja u srednjem vijeku zavisili su od 
pripadnosti i drustvenog statusa pojedinca, a obredi su obavijani 
shodno kriterijumima zajednice. Ali, ko god bio sahranjivan, 
bilo da se radilo o vladaru ili njegovom podaniku, sam obred 
je podrazumijevao pradavne ritualizovane postupke. Nakon 
sahrane, grob i nadgrobni spomenik - stecak, postajali su tacka 
komunikacije sa umrlim. Tako su obred sahranjivanja i naknadno 
podizanje nadgrobnog spomenika predstavljali, s jedne strane, 
kljuénu etapu u uspostavljanju i njegovanju kulta svetih i kulta 
predaka, i s druge strane, razmede materijalnog i duhovnog, tj. 
svijeta Zivih i svijeta mrtvih. 

Cinjenice takode govore da u izvjesnom broju sluéajeva ispod 
stecaka nema nicega, iz jednostavnog razloga Sto se tada ne radi 
o nadgrobnom kamenju, ve¢ o kenotafima. 

Bez obzira na razne nedoumice, treba uzeti u obzir cinjenicu 
da vjerovanja, narodni Zivot i obicaji stoje u dubokoj korelaciji. 
Religija je pogotovo tokom srednjeg vijeka predstavijala osnovnu 
ideolosku legitimaciju jedinke i zajednice prema drugima i 
drugacijima. To je vazilo u svim sredinama, pa ina prostorima gdje 
se stecci javljaju. Pripadnistvo nekoj grupi bilo je nuznost i pravilo, 


In the closest vicinity of the necropolis of Greek graveyard 
near Riblje jezero (Riblje Lake) at Novakovici there is a toponym 
of Mramorje (marbles), which preserves the linguistic and the 
historic meaning of the medieval monumental tombstones of 
this place. 

As for the form, the former stereotype, which many have in 
mind even nowadays, had been somewhat selective and it had 
been related mostly to the recognizable tombstones decorated in 
unique reliefs and epitaphs in the form of the so called “sljemenjak” 
(roof ridge), coffin, house, temple etc., mostly present in the 
territory of the medieval Bosnia, the origin of which was being 
linked to the specific cultural and spiritual matrix. However, the 
same or similar monuments exist even in the present-day Croatia, 
Serbia and Montenegro, in the areas for which it can be said that 
they had been under the direct influence of the Bosnian medieval 
state. 

Some authors classify among “stecci’ nowadays the 
amorphous slabs, various crosses, columns and other forms of 
medieval graveyard architecture, claiming that these are the 
“variations” of the same origin, that they can be found in the same 
sites, that their decoration is similar or identical, as well as that 
they had been created in the same or close time span. 

One thing is certain, however: where there are “ste¢ci’, they 
had served or still do as some kind of aesthetic model. 

There are also dilemmas about the question as to which 
segment of popular culture (or culture in general) affected most 
the appearance, the form and the decorations of “steéci”. Some 
claim that these are religious or philosophical beliefs, materialized 
through symbolic messages, while others say that it is not only 
that, but in the first place a unique folklore expression and also 
that what some interpret as religious symbols is nothing else but 
ornaments with the function of a message about the deceased 
and about what he/she had done in his/her life. 

This is also linked to the discussion on the role of the so called 
“Bosnian Church’ and it influence on the neighbouring countries 
and peoples. Some see this former religious group as a branch of 
the eastern Bogomilism, and western Patarene influence, due to 
the fact that in the historic sources it is mentioned as “heretic”, but 
also because of objectively significant differences in relation to the 
practice of the canonical churches, their doctrine, organization, 
titles, rites etc. Others, nevertheless, give the arguments in favour 
of it being classified among “unusual” Orthodox or Catholic 
churches. 

With regards to centuries’ long spiritual and cultural 
inhomogeneity of the area in which “stecci” necropoli are located, 
there is the opinion that the followers of several confessions lie 
underneath the stones. The place and the method of interment in 
the middle age depended on the affiliation and the social status 
of an individual, and the rites had been performed in accordance 
with the criteria set by the community. But, whoever was to be 
interred, be it a ruler or his/her subject, the very rite comprised 
ancient ritualized procedures. After the funerals, both the grave 
and the tombstone - “stecak’, would become the point of 
communication with the deceased. Thus the interment ritual and 
subsequent placing of the tombstone represented the key stage 
in establishing and cherishing the cult of the saints and of the 
ancestors, on one side, and the borderline between the material 
and the spiritual, i.e. the world of the living and the world of the 
dead, on the other side. 

The facts also tell us that in certain number of cases underneath 
“stecci” there is nothing, for the simple reason that in such cases 
these are not tombstones but cenotaphs. 

Irrespective of various dilemmas, one should take into 
consideration the fact that beliefs, popular life and customs stand 
in deep correlation. During the Middle Ages in particular, religion 
constituted principal ideological legitimation of an individual 
and a community towards the others and different ones. This had 
been valid for all areas, thus also in the places where “ste¢ci” are 
found. The affiliation to some group had been the necessity and 
the rule, and the method of religious practice had constituted 


a nacin vjeroispovijedanja predstavljao je temelj razlika kako u 
svakodnevnom Zivotu, tako i u smislu manifestovanja zivotnih 
opredjeljenja nakon smrti. Vjera je oduvijek diktirala norme 
drustvenog ponasanja, a kroz njih sustinu i forme obicaja. Svaki 
autenticni kulturni prostor ostavljao je iza sebe trag u tom smislu, 
a u slucaju stecaka i njihovih tvoraca on je zasigurno poseban i 
nesumnjiv. 

Sta sve istorijska istina) o ovom  problemu  zaista 
podrazumijeva, ko je od teoreti¢ara u pravu i zbog cega su 
tokom vise vijekova na Sirem balkanskom prostoru, medu raznim 
feudalno-drzavnim i etni¢kim skupinama opstajali prakticno isti 
ili veoma slicni uzusi u smislu sahranjivanja, grobne arhitekture 
i njene simbolike, pokazace vrijeme. U korist tvrdnje da se ipak 
ne radi samo o lokalnom balkanskom folklornom izrazu, vec o 
produktu kompleksnih kulturnih interakcija jednog vremena, 
govori Ccinjenica da se ekvivalenti stecaka, tj. veoma sli¢na ili 
skoro identi¢na srednjevljekovna grobna obiljezja, mogu naci 
na vise lokaliteta u Evropi, od Francuske do Jermenije. Dakle, na 
podrud¢ju koje je bilo pod uticajem razlicitih tradicija, medu kojima 
su katolic¢ka, katarska, patarenska, pravoslavna, bogumilska, 
monofizitska, islamska i mnoge druge. 

Stecaka u Crnoj Gori ima na teritoriji niksicke opstine, zatim 
pljevaljske, bjelopoljske, pluzinske, Zabljacke i cetinjske. Ima ih u 
manjem broji i u okolini skadarskog jezera, kao i u plavskoj regiji. 
Do sada je na 50-tak lokaliteta zabiljezeno oko 3500 primjeraka, 
ali ta cifra nije konacna. 

Najveci broj nekropola u danasnjoj Crnoj Gori nastao je 
uglavnom izolovano, na isturenim i usamljenim mjestima, bez 
obrednih objekata. Moguce da je nekada bilo drugacije, ali za to 
nema dokaza. Izuzetak ne predstavlja ni nekropola oko ruSevina 
takozvane Séepanice, crkve Sv Stefana iz XV vijeka, zaduzbine 
Sandalja Hrani¢a, koja se nalazi u Scepan Polju, u blizini Pluzina. 
Hramovi koji se danas srijecu na sli¢nim lokalitetima u Crnoj Gori 
gradeni su naknadno, a ste¢ci su cesto korisceni kao materijal za 
izgradnju temelja i zidova. To je sluéaj sa crkvom sv Petra i Pavia u 
Niksi¢cu, na lokalitetu koji je nekada brojio oko 396 stecaka (sada 
ih je tek 30-tak dislociranih), zatim sa seoskom crkvom u Stitarima, 
hramom na Piscu u pivskom kraju, Viaskom crkvom na Cetinju, 
crkvom Sv. Borda u TuSinji... Za graditelje ovih objekata stara 
se grobna obiljezja ocigledno nijesu uklapala u vizuru lokalne 
folklorne ili vjerske tradicije, niti su smatrana vrijednim zastite 
namijenjene “svetim mjestima” i tretman bolji od gradevinskog 
materijala. Sli¢nu sudbinu dodijelili su im i pojedinci, koristeci 
stecke za izradu drugih soomenika. Mnogi primjerci su preklesani 
ili suim dodavani novi simboli i epitafi. Ono sto je preostalo cesto 
je je rasturano po okolini, ukopavano, ugradivano u mede i druge 
objekte ili ostec¢eno tokom dislokacije. 

Mnogi steéci leze na manjim ili vecim tumulima, u grupama 
ili pojedinac¢no. U selu Vracenovici, nadomak granice sa Bosnom i 
Hercegovinom, u Sumi i pored puta nalazi se zapustena nekropola 
sa vise stratuma, gdje su desetine stecaka grupisane na vrhovima 
zemljanih i kamenih humki, a u meduprostorima vidljivi su 
grobovi druge provenijencije, radeni od manjih kamenih ploéa. 
Veliki horizontalni blokovi pravougaonog ili kvadratnog oblika, 
sa ili bez ukrasa, sljemenjaka, sanduka i drugih tipicnih obiljezja, 
cesto se mogu naci na manjim zemljanim tumulima. Sli¢no je 
u susjednim selima na, u arheoloskom smislu, veoma bogatom 
podrucju Banjana, gdje postoje stotine kamenih, kako se u 
narodu obicno kaze, ,gomila“, od kojih neke imaju ¢ak 30, 50 pa 
i vise metara u precniku. Znacajna koncentracija stecaka u ovom 
podru¢ju postoji jos u selu Klenak, zatim u Rijecanima, Velimlju 
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the basis for differences, both in everyday life and in the sense 
of manifesting lifetime determinations after death. From time 
immemorial, religion has dictated the norms of social behaviour, 
and through them the essence and the form of customs. Every 
authentic cultural space has left a trace of it behind, and in the 
case of “stecci” and their creators, the trace is certainly special and 
doubtless. 

Time will show what the historic truth about this issue really 
comprises, who among the theoreticians is right and why during 
several centuries in the wider Balkan space, among various feudal- 
state and ethnic groups, practically identical or very similar habits 
persisted in the sense of interment, graveyard architecture and its 
symbolism. The fact that the equivalents of “stecci’, i.e. very similar 
or almost identical mediaeval tomb signs, can be found in several 
location in Europe, from France to Armenia, supports the fact 
that this is still not solely local Balkan folklore expression, but the 
product of complex cultural interactions of one time, therefore, in 
the area under the influence of various traditions, with Catholic, 
Cathar, Patarene, Orthodox, Bogomil, Monophysitic, Islamic and 
many others. 

In Montenegro there are “stecci” in the territory of the 
municipalities of Niksi¢, Pljevlja, Bijelo Polje, Pluzine, Zabljak and 
Cetinje. In smaller number, they can be found in the area of Skadar 
Lake, as well as in Plav region. So far, some 3500 individual items 
have been found in some 50 sites, but this figure is not final. 

The majority of the necropoli in present-day Montenegro 
were being created mostly as isolated, dominant and solitary 
places, without ritual structures. It might have been different 
once, but there are no proofs of that. The necropolis surrounding 
the ruins of the so called “Séepanica’, St. Stephen’s Church from 
the 15" century, Sandalj Hranic’s endowment, situated at Séepan 
Polje, neari Pluzine is not an exception either. The temples which 
one encounters nowadays in similar sites in Montenegro were 
being subsequently built, and “stecci” were often used as the 
construction material for the foundations and the walls. Such is 
the case of St. Peter and Paul’s Church in Niksi¢, at the site which 
once contained about 396 “stecci” (currently only about 30 of 
them scattered around this area), then of the village church at 
Stitari, the temple at Pis¢e in Piva region, the Vlach Church at 
Cetinje, St. George’s Church at TuSinja... For the builders of these 
structures, the ancient tombstones obviously had not fit the 
vision of local folklore or religious tradition, nor had they been 
considered worthy of preservation envisaged for the “sacred 
places” and of the treatment better than construction material 
deserves. They experienced similar destiny from the individuals, 
using “stecci” for the construction of other monuments. Many 
items were re-chiseled or new symbols and epitaphs added. What 
has remained, very often lies scattered in the area, dug into, built 
into the supporting walls and other structures or damaged during 
the dislocation. 

Many “stecci” lie at smaller or bigger tumuli, in groups or 
individually. In the village of Vracenovici, in the vicinity of the 
border with Bosnia and Herzegovina, in the forest and along the 
road there is a neglected necropolis with several strata, where 
tens of “stecci” are grouped on tops of earthen and stone burial 
mounds, while in the gaps between them there are graves of 
other provenance, built of smaller stone slabs. Big horizontal 
blocks of rectangular or square shape, with or without ornaments, 
ridges, coffins and other typical signs, can be very often found 
at smaller earthen tumuli. Similar case is with the neighbouring 
villages in the archaeologically very rich area of Banjani, where 
there are hundreds of stone “piles”, as people usually say, some of 
which having diameters of 30 m, 50 m and even more. Significant 
concentration of “stecci” in this area can be found in the village 
of Klenak, then at Rijecani, Velimlje and Vilusi. However, many 
exemplars from these sites were either destroyed or damaged 
during the construction of the roads, while clearing properties, or 
for some other reason. 

At the site of Rudinica in Piva region, there are“stecci” of unique 
forms (one of them is the form of the letter T). They are located 
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i Vilusuma. Medutim, mnogi primjerci sa pomenutih lokaliteta 
su unisteni ili oSteceni tokom izgradnje puteva, prilikom kréenja 
imanja ili iz nekog drugog razloga. 

Na lokalitetu Rudinice u Pivi nalaze se stecci jedinstvenih 
formi. Jedan je u obliku slovaT. Locirani su na par zemljanih humki, 
od kojih je veca visoka desetak metara. Na nekoliko stecaka sa 
istog lokaliteta, u dijelu aktivnog seoskog groblja, intervenisano 
je apliciranjem novih mermernih tabli sa epitafima i izlivanjem 
betonskih okvira. 

Treba, takode naglasiti da generalnu prijetnju ocuvanju 
preostalih stecaka u Crnoj Gori ne predstavlja samo ljudsko 
Cinjenje, vec u prvom redu necinjenje. Mnoge primjerke, kao Sto 
je slucaj sa onima na Crkvickom polju, jednostavno je vrijeme 
dokrajcilo. 

Do sada su, inace, pod zastitom zakona bile samo dvije 
nekropole — na Sipaénom kod Niksiéa i u Prigradini kod Velimlja. 
Prva je ugrozena jer je presjecena putevima iz dva pravca i zarasla 


Nekropola Gréko gorblje pored Ribljeg jezera u Novakovicima, Op8tina Zabljak 
Necropolis Greek graveyard near Riblje lake at Novakovici, Municipality of Zabljak 


on a couple of earthen burial mounds, the larger one some ten 
meters high. On several “ste¢ci” from this site, in the part of the 
present-day village graveyard, there are visible interventions 
in the form of the placing of marble plates with epitaphs and 
concrete frames. 

It should also be underlined that it is not solely human activity 
which threatens the preservation of the remaining “stecci” in 
Montenegro, but also and in the first place human inactivity. 
Many exemplars, as it is the case at Crkvicko polje, have simply 
fallen victims to the ravages of time. 

So far only two necropoli have been put under the protection 
— at Sipacno near Nikgi¢ and at Prigradina near Velimlje. The first 
one is endangered since it is intersected by the roads coming 
from two directions and covered by vegetation, whilst the other 
one is in a far better condition due to certain circumstances. 

From the above reasons, the survival of the remaining sites 
of this kind has been brought into question. The problem has 
probably got deep roots, since the lack of awareness on the place 
and the importance of “stecci” in relation to everything else which 


u Sumu, dok je druga sticajem okolnosti u mnogo boljem stanju. 

Iz navedenih razloga opstanak preostalih lokaliteta ove vrste 
doveden je u pitanje. Problem po svoj prilici ima duboke korijene, 
jer manjak svijesti o mjestu i znacaju stecaka u odnosu na sve 
drugo Sto se u lokalnim okvirima smatra tradicionalnim i vaznim 
za nacionalnu kulturu, ucinio je da od institucija budu zanemareni, 
a u narodu tretirani kao relikt arhai¢nog ili stranog uticaja. U 
mnogim krajevima Crne Gore nekropole stecaka se pripisuju 
wgtckom” stanovnistvu. Mjestani ne pamte ko se tu sahranjivao. 
Zaboravljena tradicija i daleka starina u lokalnoj svijesti odrazile 
su se na poimanje ovih spomenika kao obiljezja nekih drugacijih 
i tudih pokojnika. Narodno predanje je sklono da ,,pojasni“, kako 
su ti,,Grci” poslije niza gladnih godina i teskih zima napustili svoja 
obitavalista, a da su iza njih ostajala njihova (gréka) groblja. 

Ipak, bez obzira na nedostatak kolektivnog sjecanja_ ili 
pogresnu istorijsku vizuru, bilo bi zanimljivo dublje ispitati princip 
genius loci, tj. vezu koja objektivno postoji izmedu antickih kultura 
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in local frameworks is considered traditional and important for 
the national culture, resulted in them being neglected by the 
institutions, and treated by the people as a relict of archaic or 
foreign influence. In many areas of Montenegro the necropoli 
with “stecci” are attributed to “Greek” population. The locals have 
no memory as to who had been buried there. The forgotten 
tradition and distant antiquity have been reflected in the local 
awareness to the perception of these monuments as the signs 
of some different and foreign deceased persons. The popular 
legend is inclined to “clarify” that these “Greek", after a series of 
hungry years and difficult winters had left their dwellings, leaving 
their (Greek) graves behind. 

Nevertheless, regardless of the lack of collective memory or 
wrong historical perspective, it would be interesting to examine 
deeply the genius loci principle, i.e. the link which objectively 
exists between Classical cultures and the culture of “stecci’” due 
to the continuity of the forms of interment, stylistic features of 
tombstones and the places where the strata of necropoli had 
been formed. 
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i kulture stecaka, s obzirom na kontinuitet formi sahranjivanja, 
stilskih karakteristika grobnih spomenika i mjesta na kojima su 
stratumi nekropola formirani. 

Stecaka u Crnoj Gori ima raznih velicina, od tankih kamenih 
ploca do masivnih tesanih blokova. Mogu se podijeliti u dvije 
osnovne grupe - one manje, koje nalazimo u sjevernim opstinama 
(Zabljak, Pluzine i Pljevija), i monumentalne, kompozitne 
(formirane iz dva dijela) na prostoru OpStine NikSic, koje gravitiraju 
Humu. Na sjeveru Crne Gore javijaju se gotovo svi tipovi, ali su 
uglavnom skromnih dimenzija, radeni od lokalnog, kre¢njaka. Na 
velikom broju stecaka nalaze se uklesani natpisi i ukrasi izvedeni 
u plitkom reljefu, u vidu ornamentalnih traka, vegetabilnih, 
floralnih, geometrijskih motiva, zoomorfnih i figuralnih predstava 
i arhitektonskih ukrasa, koji se stilski najcesce uklapaju u 
romanicke i vizantijske uzore. Dekorativni elementi, koji se javijaju 
samostalno ili u kombinaciji sa drugim motivima, su cik-cak trake, 
spiralne vrijeze i tordirane trake u obliku uzeta. Od arhitektonskih 
motiva najcescce su zastupljene polukruzne romanicke arkade, sa 
stubovima u razlicitim varijantama i to uglavnom na ste¢cima tipa 
sljemenjaka i sanduka. 

U dekorativnoj obradi stecaka prisutni su brojni simbolicki 
motivi: krug, krst, mjesec, sunce, rozete, zatim scene lova na jelene, 
predstave Zivotinja (ptice, zmije), pojedinacne ljudske figure, igre 
u kolu, kao i heraldicki znaci poput macéa i Stita. Ima i natpisa, koji 
predstavljaju dragocjene izvore za proucavanje starog Cirilicnog 
pisma i istorijskih li¢nosti i dogadaja. Motivi na steccima u Crnoj 
Gori uklapaju se u poznati ornamentalni sistem okolnih zemalja, 
koje takode baStine ovu kulturu, ali se moze uociti izvjesan broj 
specifi¢nih varijanti, kao i kvalitet izrade koji ih cini autentiénim 
u ukupnom korpusu. Posebno treba istaci nekropole u Mao¢u, 
zaseoku Potkrajci - lokalitet Grcko groblje i Stolovi, koje imaju 
karakeristicne ukrase u dubokom reljefu u obliku cik-cak linija, 
kao i arhitektonske motive. Po izuzetnoj likovnosti izdvajaju se i 
stecci sa lokaliteta Molika, zatim ste¢cak iz Vrulje premjesten u park 
u Pljevijima, kao i primjerak sa predstavom lova iz Zugi¢éa Luke u 
Lever Tari. 

Imajuci u vidu dosadaSsnji stepen istrazenosti stecaka u Crnoj 
Gori, moze se uociti da masivni sljemenjak iz Marine Sume u Vrulji, 
sada smjesten u parku u Pljevijima i ukrasni stub sa nekropole 
Glisnica pokazuju sli€nost i po obliku i po ukrasu s primjercima 
porijeklom sa nekropola u jugoistocnoj Bosni. Isto tako stecci 
u obliku monumentalnih visokih i vitkih sanduka ukrasSenih 
arkadama, kojih ima u okolini Niksica, u Velimlju (kod crkve 
Sv. Arhandela i Brocancu), identicni su sa steccima iz isto¢ne 
Hercegovine i cine s njima jedinstvenu umjetnicku cjelinu. Izvjesni 
obliciiukrasi, posebno oni nanekim steécima iz MaoZa, tipa manjih 
sljemnjaka ukrasenih cik-cak linijama i karakteristi¢nim arkadama 
u dubokom reljefu, nesumljivo imaju slicnosti sa ste¢cima u dolini 
Lima. 

Daljim uvidom jasno se izdvajaju i autori, tj. grupe majstora 
“kovaca" i,,djaka“, koje su djelovale u ovim krajevima, Ciji,,rukopis” 
nijetesko prepoznati.Primjera radi, stecci u Poscenju (NikSic), stecak 
uzidan u crkvu Sv. Dorda u TuSinji i grobne ploce ispod oltarskog 
prostora u Manastiru Kom, zaduzbini Crnojevica na Skadarskom 
jezeru, ocigledno su djelo istog majstora. Pored razlicitih 
umjetnickih dometa, veliki broj ste¢aka oblikom i kvalitetom 
ukrasa odaje sasvim sigurnu majstorsku ruku. Ve¢ pomenuti 
masivni sljemenjak iz Vrulje, ukraSen plasti¢nim arkadama i 
biforama na Ceonim stranama, kao i reljefnim spiralnim ukrasom u 
obliku osmice, predstavlja jedan od najljepsih primjeraka uopste. 

Ni najobuhvatnija analiza stecaka ne moze ponuditi sve 


There are various sizes of “steéci” in Montenegro, from thin 
stone plates to massive trimmed blocks. They can be divided 
in two basic groups - those smaller ones, found in northern 
municipalities (Zabljak, Pluzine and Pljevija), and those 
monumental, composite ones (composed of two parts) in the 
territory of the municipality of Niksi¢, gravitating towards Hum. 
In the north of Montenegro, there are almost all types, but mostly 
modest in size, made of local limestone. On a large number of 
“stecci” inscriptions and ornaments had been made in bas- 
relief, in the form of ornamental ribbons, with vegetal, floral, 
geometric motifs, zoomorphic and figurative depictions and 
architectural decorations, which stylistically most often fit into 
the Romanesque and Byzantine patterns. Decorative elements, 
which appear individually or in combination with other motifs, 
are zigzag ribbons, spiral shoots and spirally twisted ribbons in 
the form of ropes. Of architectural motifs, the most represented 
are semi-circular Romanesque arcades, with columns in various 
variations, mostly on the “stecci” of ridged and coffin style. 

In decorative elaboration of “stecci” there are numerous 
symbolic motifs: circle, cross, moon, sun, rosettes, then deer 
hunting scenes, depictions of animals (birds, snakes), individual 
human figures, dances, as well as heraldic signs like sword 
and shield. There are also the inscriptions, which constitute 
precious sources for the studying of old Cyrillic script and 
historical personalities and events. The motifs on the “steéci” 
in Montenegro fit into the known ornamental system of the 
surrounding countries, which also cherish this culture, but one 
can notice certain number of specific variations, as well as the 
quality of craftsmanship, making them authentic in the overall 
corpus. The necropoli to be singled out are the following: Mao¢, 
the hamlet of Potkrajci - Greek graveyard and Stolovi, which 
have got characteristic decorations in sunk relief in the form of 
zigzag lines, as well as architectural motifs. The ones to stand out 
by their exceptional artistic value are the “stecci” from Molika, 
then the “stecak” from Vrulje transferred to the park at Pljevlja, as 
well as the exemplar with the depiction of a hunting scene from 
Zugi¢a Luka at Lever Tara. 

Having in mind current degree of expertise gained on “stecci” 
in Montenegro, it can be noticed that the massif ridged one from 
Marina Suma at Vrulja, now placed in the park at Pljevija and the 
decorative column from Glisnica necropolis show similarity both 
by their form and decoration to the exemplars from the necropoli 
in the south-eastern Bosnia. Likewise, the “ste¢ci” in the form of 
monumental, high and elegant coffins decorated in arcades, 
found in the area of Niksic, at Velimlje (near St. Archangel’s 
Church and Broéanac), are identical to the ones from the eastern 
Herzegovina and together with them make a unique artistic 
unity. Certain forms and decorations, especially those on some 
“stecci” from Maoé, of smaller ridged type, decorated in zigzag 
lines and characteristic arcades in sunk relief, are undoubtedly 
similar to the ones in the valley of the River Lim. 

Further examination clearly singles out the authors, i.e. 
groups of master “blacksmiths” and “apprentices” once active 
in this area, whose “handwriting” is not hard to recognize. For 
example, the “steéci” at PoScenje (NikSic), the “stecak” built into 
St. George's Church at Tusinja and grave slabs below the altar 
area at Kom Monastery, the endowment of the Crnojevics on 
Skadar Lake, are obviously the works of the same master. Besides 
various artistic achievements, great number of “stecci” with their 
form and the quality of decorations reveal quite certain master’s 
hand. The already mentioned massive ridged “stecak” from Vrulja, 
decorated in plastic arcades and biphoras on frontal sides, as 
well as with relief spiral decoration in the form of number eight, 
constitutes one of the most beautiful exemplars. 

Even the most comprehensive analysis of “stecci” cannot offer 
the answers to all the questions related to numerous variations, 
motifs and limitless combinations of various decorations. 

Further research will result in new data, but having in mind 
the already known facts, the “ste¢ci” in Montenegro occupy a 
unique place in the corpus of European medieval “stecci”. 


odgovore na pitanja u vezi sa nebrojenim varijantama motiva i 
beskrajnim kombinacijama razli¢itih ukrasa. 

Dalja istrazivanja donijece nove podatke, ali imajuci u vidu 
vec poznato, steccima iz Crne Gore pripada jedinstveno mjesto u 
korpusu evropskih srednjovjekovnih stecaka. 

Potpisivanje sporazumu sa Bosnom i Hercegovinom, Srbijom 
i Hrvatskom, ima za cilj da institucionalnu brigu prema ovako 
vaznom dijelu zajednickog kulturnog nasljeda, dovede pod 
patronat UNESCO-a, i samim tim na vii i kvalitetniji nivo. 

Na Tentativnoj listi Crne Gore za UNESCO od 21. aprila 2011. 
godine nalaze se tri nekropole stecaka. One su po nalazu Radnog 
tima Ministarstva kulture Crne Gore, svojim vrijednostima zasluzile 
postupak i proces serijske nominacije, zajedno sa nekropolama 
stecaka iz Bosne i Hercegovine, Srbije i Hrvatske. Tokom obrade 
postojeceg fonda ocuvanih nekropola, kao reprezentativnih i 
odgovarajucih za UNESCO, Ministarstvo kulture Crne Gore bilo 
je realizator aktivnosti terenskih istrazivanja i nominacije, pri 
céemu je na osnovu sprovedenih istrazivanja iz 2010. godine, 
prepoznalo dvije nekropole u Novakovicima, u kontakt zoni 
Nacionalnog parka Durmitor u Opéstini Zabljak, sa ukupno 349 
registrovanih stecaka i jednu u Zagradu u Opstini Pluzine, sa tada 
14 registrovanih stecaka, za nominaciju i upis na listu UNESCO. 
Navedene aktivnosti Ministarstva kulture Crne Gore i Cinjenica 
da nominovane nekropole nijesu zakonom zasticene tj. da nijesu 
proglasene za kulturna dobra Crne Gore, uslovila je izradu tri 
Elaborata za utvrdivanje kulturne vrijednosti dobra i njihovo 
kategorisanje u kulturna dobra od nacionalnog i medunarodnog 
znacaja. 

Clanovima Struénog tima za izradu ovog Elaborata stavljena 
je na raspolaganje obimna dokumentacija i literatura, koja se tice 
ove oblasti, kao i dragocjena dokumentacija Ministarstva kulture, 
sacinjenjena 2010. godine za potrebe nominacije stecaka iz Crne 
Gore za UNESCO. 

Izuzetan poznavalac kulture stecaka i pionir njihovog stru¢nog 
dokumentovanja i prou¢avanja Sefik Beglagi¢, u julu 1966. godine 
obradio je stecke u okolini Zabljaka, tj. nekropole u Novakovicima 
kod Ribljeg jezera i u Zugi¢éa Barama. Iste godine u nekropoli Gréko 
groblje kod Ribljeg jezera evidentirana su 54 stecka, od kojih Sest 
u obliku ploéa, 37 oblika sanduka i 11 sljemenjaka. Konstatovano 
je da su spomenici radeni neujednaceno ida su vecinom osteceni 
atmosferskim uticajem, te da je znatan broj nagnut i djelimicno 
utonuo u zemlju, odnosno da ima oborenih i prevaljenih stecaka. 
Istrazivac je dalje konstatovao da su dosljedno orjentisani pravcem 
zapad-istok osim u jednom sludaju, za koji se pretpostavlja da 
je naknadno pomjeren. Napominjemo da je navedene godine 
sacinjena dragocjena foto i graficka dokumentacija - pet 
fotografija, skica rasporeda stecaka i osam crteza ukrasa, Sto je 
publikovano zajedno sa stru¢nim nalazom. 
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The purpose of the signing of the agreement with Bosnia 
and Herzegovina, Serbia and Croatia is for the institutional care 
of such very important part of the common cultural heritage to 
be brought under the patronage of the UNESCO, thus also to a 
higher and better level. 

The Montenegrin Tentative List for the UNESCO from 21* 
April 2011 contains three necropoli with “steéci” According to 
the finding of the Working Team of the Ministry of Culture of 
Montenegro, by their values they deserved the procedure and 
the process of serial nomination, together with the necropoli 
with “stecci” from Bosnia and Herzegovina, Sebia and Croatia. 
While processing the existing fund of the preserved necropoli, 
as the representative ones appropriate for the UNESCO, the 
Ministry of Culture of Montenegro carried out the activities of 
field research and nomination, at which, on the basis of the 2010 
research, recognized two necropoli at Novakovici, in the buffer 
zone of Durmitor National Park in the municipality of Zabljak, 
with the total of 349 registered “stecci” and one at Zagrade in 
the municipality of Pluzine, with the then 14 registered “stecci’, 
for the nomination and the inscription onto the UNESCO List. The 
above activities of the Ministry of Culture of Montenegro and 
the fact that the nominated necropoli are not protected by law, 
i.e. that they have not been proclaimed the cultural properties 
of Montenegro, conditioned the drafting of three studies to 
determine cultural values of properties and their classification 
into cultural properties of national and international importance. 

The members of the Expert Team for the drafting of this 
study had at their disposal voluminous documentation and 
literature, related to this area, as well as precious documentation 
of the Ministry of Culture, created in 2010 for the needs of the 
nomination of “stecci” from Montenegro for the UNESCO. 

Exceptional connoisseur of the culture of “steéci” and the 
pioneer in their expert recording and studying, Mr Sefik BeSlagi¢, 
in July 1966 processed the “steéci” in the area of Zabljak, i.e. the 
necropoli at Novakovidi near Riblje jezero and at Zugiéa Bare. In 
the same year, in the necropolis of Greek graveyard near Riblje 
jezero 54 exemplars were recorded, six of which in the form of 
slabs, 37 coffin shaped and 11 ridged ones. It was concluded that 
the monument had been unequally built and mostly damaged 
thanks to atmospheric influences, as well as that a considerable 
number of them were inclined and partly sunk into the ground, 
and that some were knocked down and overturned ones. 
Furthermore, the explorer found that they were consistently 
oriented in the west-east direction, except in one case, which 
is assumed to have been subsequently moved. We remind that 
precious photo and graphic documentation was made in the year 
stated above - five photographs, a sketch with the distribution 
of the “ste¢ci” and eight drawings of decorations, which were all 
published together with the expert finding. 
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Grc¢ko groblje 


Nekropola Gréko groblje nalazi se u kontakt zoni Nacionalnog 
parka Durmitor, oko 200 metara sjeverozapadno od Ribljeg jezera, 
u zaseoku Novakovici, Opstina Zabljak. Nekropola predstavlja 
nerazdvojni dio pejzaza Durmitora i visoravni Jezera, te je primjer 
izuzetnog sklada kulturne i prirodne bastine. Njenu neposrednu 
okolinu Cini o¢uvanitravnati plato, s juZne strane omedenlokalnim 
putem i Ribljim jezerom. U neSto sirim granicama ka jugoistoku 
nalazi se seoska crkva sa aktivnim grobljem i naseljeno mjesto 
sa tradicionalnim i novijim objektima stambene i ekonomske 
arhitekture. Sire podrudje karakterige prostor jezerske visoravni, 
masiv Durmitora i njegovi obronci. Pristup nekropoli omogucen 
je regionalnim putem od Zabljaka ka Njegovudi, s Gije lijeve 
strane je prilaz lokalitetu bez odgovarajuce i naznacene staze. 

Nekropola je izduzenog elipsoidnog oblika, pravca sjever 
- jug i prostire se na povrsini od oko 500 m*. Na tom prostoru 
registrovano je 49 stecaka postavljenih pravcem istok zapad, 
od ¢cega: 10 ploca, 27 sanduka, 12 sljemenjaka. UkraSena su 22 
primjerka (12 sanduka i 10 sljemenjaka). Centralni dio nekropole 
je vidljiv sa nizih kota okolnog terena, zahvaljujuci ste¢ku znatno 
visem od ostalih, koji je tokom vremena “obojen” lisajevima 
razlicite zrelosti. Ste¢ci su radeni od lokalnog kreénjaka i nijesu 
postavijani u pravilne redove sa istim razmacima. Razlicitih su 
velicina, nivoa obrade, ukrasa i stanja oCuvanosti. Najces¢ci ukrasi 
na njima su arkade, tordirane vrpce, frizovi, okviri ili bordure od 
kosih paralela, povijene loze sa spiralama, odnosno trolistovima ili 
samo vjencicima. Izvedeni su motivi obicnih i stilizovanih krstova, 
a ima takode X krstova i “svastika”. Manji broj je rozeta, predstava 
sunca, polumjeseca i krugova. Javlja se i motiv Stita, predstava 
covjeka sa maéem i Stitom, scene lova i originalni friz od lukova 
sa vjencicima i prepletenom povijenom lozom sa akantusovim 


Nekropola u Rijecanima, Opstina Niksi¢ 
Necropolis at Rijecani, Municipality of Niksi¢ 


Greek graveyard 


The necropolis of Greek graveyard is located in the buffer zone 
of Durmitor National Park, some 200 m north-west of Riblje jezero, 
in the hamlet of Novakovici, the municipality of Zabljak. The 
necropolis constitutes the inseparable part of Durmitor landscape 
and Jezera plateau, and is thus the example of exceptional 
harmony of cultural and natural heritage. Their immediate 
vicinity constitutes the preserved grassy plateau, bordered with 
the local road to the south and Riblje jezero. In somewhat wider 
boundaries towards the southeast, there is the village church 
with the present-day graveyard and the inhabited place with 
traditional and recent structures of residential and commercial 
architecture. Wider area is characterized by the lake plateau, 
Durmitor massif and its slopes. The access to the necropolis is 
ensured via the regional road from Zabljak to Njegovude, to the 
left of which there is the access to the site without an appropriate 
and indicated path. 

The necropolis is of elongated ellipsoid form, lying in the 
north-south direction and stretching in the area of around 500 
m’. In this area there are 49 recorded “ste¢ci” placed in the east- 
west direction, of which: 10 slabs, 27 coffins, 12 ridged ones. 
There are 22 decorated exemplars (12 coffins and 10 ridged 
exemplars). The central part of the necropolis is visible from the 
lower elevations of the surrounding terrain, thanks to the “stecak” 
which is considerably higher than the others, which has become 
“painted” in lichen of various maturities. “Stecci” had been made 
of local limestone and they had not been placed in regular rows 
with identical distances. They are of various sizes, degrees of 
elaboration, decorations and state of conservation. The most 
frequent ornaments on them are arcades, spirally twisted ribbons, 
friezes, frames or bordures of slanting parallels, bent vines with 


lis¢em. Pored toga, uocavaju se motivi paralelnih rebara kao i 
arhitektonski ukrasi u obliku arkada. 

Kako su i raniji istrazivaci naveli, na nekropoli nema stecaka 
sa natpisima. Najbrojniji dekorativni motivi su trake sa kosim 
crtama, u vidu friza ili okvira na vertikalnim stranama stecka, ili 
pak bordura na gornjoj vodoravnoj povrsini sanduka i ploéa. 
Vizuelno su najupecatljiviji arhitektonski dekorativni elementi 
poput arkada, koji omogu¢avaju interpretaciju stecka u smislu 
posljednjeg doma, vjecne kuce, hrama ili mauzoleja. Ucestali su 
i motivi tipa tordirane trake i spirale, a ima i onih simboli¢nog 
karaktera, medu kojima su najbrojniji krugovi, rozete, zvijezde, luk 
i strijela i heraldicki motivi - mac i Stit. Predstava zivotinja nema 
mnogo, ali su interesantne i medu njima je najznacajnija figura 
jelena. Kompozicije i predstave kola (narodne ili kultne igre), 
koje su dokumentovane u ranijoj literaturi, vise nije bilo moguce 
indentifikovati i dokumentovati. 

Imajuci u vidu stepen dosadasnje istrazenosti i istorijske 
izvore, za nekropolu Grcko groblje se ne moze sasvim pouzdano 
odrediti vrijeme pocetka, trajanjai prestanka sahranjivanja. Stoga, 
sluzeci se dostupnom strucnom literaturom, arhivskom gradom, 
analogijama i komparativnom analizom srodnih lokaliteta, moze 
se okvirno datovati u period od XIV do poéetka XVI vijeka. 
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spirals, trefoils or only small wreaths. There are motifs of plain 
and stylized crosses, and there are also X crosses and “swastikas”. 
Less represented are rosettes, depictions of the Sun, crescent 
and circles. There is also the motif of the shield, depiction of a 
man with the sword and shield, hunting scenes and the original 
frieze of arcs with small wreaths and intertwined bent vine with 
acanthus leaves. Apart from that, there are motifs of parallel ribs, 
as well as architectural decorations in the form of arcades. 

Just as former explorers had stated, there are no “stecci” with 
the inscriptions at the necropolis. The most numerous decorative 
motifs are ribbons with slanting lines, in the form of a frieze or 
frame on the vertical sides of the “stecak”, or a bordure on the 
upper horizontal surface of the coffins and slabs. Visually the most 
striking are architectural decorative elements like arcades, which 
render possible the interpretation of the “stecak” in the sense of 
the last home, eternal house, temple or mausoleum. Frequent 
are the motifs of twisted ribbon and spiral, and there are those of 
symbolic character, the most numerous among which are circles, 
rosettes, stars, bow and arrow and heraldic motifs — sword and 
shield. There are not so many depictions of animals, but they are 
interesting with the figure of deer being the most significant. The 
compositions and the depictions of dances (popular or cult dance), 
documented in the earlier literature, could not be identified and 
documented any more. 

Having in mind the degree to which the area has been 
explored so far and the historical sources, for Greek graveyard 
necropolis it cannot be reliably determined neither the time of the 
beginning, duration nor the termination of interment. Therefore, 
using the available expert literature, archival material, analogies 
and comparative analysis of similar sites, it can be approximately 
dated to the period from the 14" to the beginning of the 16" 
century. 
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Bare Zugi¢a 


Nekropola na Barama Zugi¢a sadrzi 300 steéaka, od kojih je 
240 ploga. Od toga broja samo je deset masivnih ploéa pravilnog 
oblika, dok su ostale tanje i nerijetko nepravinog (amorfnog) 
oblika. Nekropolu jos ¢ini 50 sanduka i deset sljemenjaka. 
Finije obradeni stecci se nalaze u sjevernom i sredisnjem dijelu 
nekropole, dok se vecina poluobradenih, tanjih i amorfnih 
ploga nalazi u juznom i jugoisto¢nom dijelu. Steéci su uglavnom 
postavljeni u nizovima, pravcem istok - zapad. Nejednake su 
velicine, nivoa obrade, ukrasenosti i ocuvanosti. UkraSeno je samo 
23 od ukupnog broja. Najées¢ci motivi koji se tu mogu sresti su 
vrpce, okviri ili bordure od kosih paralela, obicne i tordirane vrpce, 
zatim obiéni i stilizovani krstovi i lukovi sa strijelama. U manjem 
broju su zastupljene arkade, povijene loze sa trolistovima, vrpcom 
spojena tri koncentriéna kruga, rozete, polumjesec, mac i tit. ma 
i horizontalnih ukrasa sa cik-cak linijama, biljnih stilizacija, jabuka 
isl. 

Stanje nekropole Zugi¢a Bare umnogome je uslovijeno 
njenom pozicijom i prirodnim kontekstom. Naime, zbog izrazite 
izlozenosti vjetru, veliki broj masivnijih grobnih ploéa je oboren 
uglavnom ka jugu. 

Kako su i raniji istrazivaci ove nekropole naveli, na njoj nema 
stojecih stecaka niti primjeraka sa natpisima. Na steccima tipa 
sljemenjak, sanduk i na plocama debljim od 30 cm. zastupljeni 
su reljefni dekorativni, simbolicki i figuralni motivi. Najbrojniji 
ornamenti su trake sa kosim crtama, u vidu friza ili okvira na 
vertikalnim stranama stecka, ili pak bordure na gornjoj vodoravnoj 
povrsini sanduka ili ploce. Ostali motivi su sli¢ni ili identicni onima 
sa susjedne nekropole. Zoomorfnih predstava nema mnogo, ali 
su interesantne i medu njima je opet najzna¢éajnija figura jelena. 
Kao u prethodnom slucaju, kompozicije i predstave kola, ranije 
dokumentovane, nijesu se mogle uoCciti. 

Utvrdena su veéa ili manja oStecenja na vecini stecaka. S 
obzirom na poziciju nekropole, koja je na prirodnom uzvisenju bez 


Zugiéa Bare, Op&tina Zabljak 
Zugica Bare, Municipality of Zabljak 


Bare Zugi¢a 


The necropolis at Bare Zugi¢a contains 300 “steéci”, of which 
there are 240 slabs. There are only ten massive slabs of regular 
form, while the remaining ones are thinner and often of irregular 
(amorphous) form. At the necropolis there are 50 coffins and ten 
ridged exemplars. More finely elaborated “stecci” are located in 
the northern and central part of the necropolis, while the majority 
of the semi-elaborated, thinner and amorphous slabs are situated 
in the southern and south-eastern section. The “ste¢ci” are mostly 
placed in rows, in the east-west direction. They are of unequal size, 
level of elaboration, level of decoration and state of conservation. 
Only 23 of them are decorated. The most frequent motifs one can 
see there are ribbons, frames or bordures of slanting parallels, 
plain and twisted ribbons, then plain and stylized crosses and 
bows and arrows. Less represented are arcades, bent vines with 
trefoils, three concentric circles joined by a ribbon, rosettes, 
crescent, sword and shield. There are also horizontal decorations 
with zigzag lines, vegetal stylizations, apples etc. 

The condition of Zugi¢a Bare necropolis is mainly conditioned 
by its location and its natural context. Namely, due to the 
exceptional exposure to wind, great number of massive graveyard 
slabs have been knocked down mainly towards the south. 

Just as former explorers of this necropolis had stated, there 
are no standing exemplars or the ones with inscriptions. On the 
ridged type, coffin and 30 cm thick slabs there are decorative, 
symbolic and figural motifs in relief. The most numerous 
ornaments are ribbons with slanting lines, in the form of frieze 
or frame on the vertical sides of the “stecak”, or bordures on the 
horizontal surface of the coffin or slab. The other motifs are similar 
or identical to those from the neighbouring necropolis. There are 
not so many zoomorphic depictions, but they are interesting with 
the figure of deer yet again being the most significant. Just as in 
the previous case, the compositions and the depictions of dances, 
documented at the earlier stage, could not be noticed. 

Bigger or minor damages have been noticed on the majority 
of the “stecci”. Due to the location of the necropolis, on a natural 
elevation without the presence of high vegetation, it is exposed 
to strong winds, as well as to the effect of precipitations, which 


viseg rastinja, izlozena je udarima vjetra, kao i uticajima padavina, 
koje su u ovom planinskom kraju posebno izrazene. Usljed 
slijeganja terena, padavina i geoloskih prilika, steéci su pomjereni 
sa svojih prvobitnih lezista. Cinjenica da su oboreni mahom 
ka jugu, potvrduje pretpostavku o znacajnom uticaju udara 
sjevernog vjetra na zateceni izgled nekropole. Pojedini primjerci 
leze na boku, ili su utonuli u tlo zbog tezine. Na prvobitnom 
mjestu ostali su samo nizi stecci oblika ploce i sljemenjaka. 

Ni i ovom slucaju ne moze se tacno odrediti vrijeme pocetka, 
trajanja i prestanka sahranjivanja. Na osnovu dostupnih izvora 
i raspolozive metodologije, nekropola Zugiéa Bare moze se 
datovati u period druge polovine XIV i XV vijek. Ovo podrudje 
ina¢e naseljavaju Drobnjaci, staro pleme, cija se oblast prostire 
izmedu Saranaca i Gornje Moraée na istoku, Niksickog polja i 
zupe na jugu, Pive na zapadu i rijeke Tare na sjeveru. U sacuvanim 
dokumentima ime Drobnjak prvi put se pominje u dubrovackoj 
arhivi 1285. godine. 
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are particularly abundant in this mountainous area. Due to 
the settlement of the terrain, precipitations and geological 
circumstances, the “stecci” have been moved from their original 
beds. The fact that they have been knocked down mainly towards 
the south, confirms the assumption on the significant effect 
of the strong northern wind on the current appearance of the 
necropolis. Certain exemplars lie on their sides, or have sunk into 
the ground due to their weight. Only the “stecci” of lower form of 
a slab and the ridged ones remained on their original positions. 

In this case, too, the time of the beginning, the duration or the 
termination of the interment cannot be precisely determined. 
On the basis of the accessible sources and the available 
methodology, Zugi¢a Bare necropolis can be dated to the period 
of the second half of the 14% and the 15" century. Otherwise, 
this area is inhabited by Drobnjaci, an ancient tribe, the area of 
which stretches between Saranci, Gornja Moraéa in the east, Niksi¢ 
plain and Zupa in the south, Piva in the west and the river Tara in the 
north. In the preserved documents from Dubrovnik Archives, the 
name Drobnjak is mentioned for the first time in 1285. 
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Grcko groblje u Zagradu 


Do ove nekropole dolazi se Sumskim putem dugim oko 200 
metara, pjeske ili terenskim vozilom. Put pocinje kod posljednje 
kuce ispod Soko grada i vodi ka istoku. Na ulazu u Sumu se ra¢va, a 
lijevi krak vodi do lokaliteta. Ulaz u nekropolu Gréko groblje vidljiv 
je sa manjeg proSirenja i cistine od nekoliko metara. Naznacen je 
prirodnim “pragom” formiranim od zemlje i jedini stecak vidljiv 
sa te pozicije je grob Petka krstajanina, podignut u periodu od 
1435 do 1448. godine. Oko nekropole je gusta listopadna Suma 
sa visokim drvecem, te visim i nizim sibljem i drugim rastinjem. 
Nekropola je smjestena na izrazito kosom terenu, ali se najveci 
broj evidentiranih stecaka nalazi na “sedlu” kosine tj. na njenim 
najisturenijim kotama. Takode je od zna¢éaja pomenuti Cijenicu da 
je postojeci put pored nekropole dijelom zaSao u istu ili je prosao 
neposredno ispod njenih temelja. Moze se pretpostaviti da je 
odredeni broj stecaka mogao vremenom “skliznuti” do znatno 
nizih pozicija zbog nagiba terena. 

Na osnovu dokumentacije i istrazivanja Ministarstva kulture, 
nekropola Grcéko groblje u Zagradu ima 14 stecaka. Medutim, 
prema rezultatima rada strucne ekipe koja je 04.07.2012. godine 
napravila terenski uvid, evidentirano je 16 stecaka, od kojih tri 
sljemenjaka (dva na Cetiri i jedan na dvije vode), dva sanduka (od 
kojih jedan sa natpisom) i 11 ploéa, od kojih je jedna amorfna, tj. 
nepravilnog oblika. Ostale su pravougaone. Ste¢cci su vecinom 
neukrasenii, izradeni od lokalnog kamena. Boljeg kvaliteta je 
stecak Petka krstjanina, koji sadrzi epigrafski natpis. Uklesan je na 
dvije strane, sjevernoj i istocnoj, i dugo poznat nauci. Medutim, 
tek od skoro je u potpunosti procitan. Stecak je isklesan od tvrdog 
bjelicastog pjescara u obliku masivnog kvadera, Ccije su stranice 


Nekropola Gréko gorblje pored Ribljeg jezera u Novakovicima, Op8tina Zabljak 
Necropolis Greek graveyard near Riblje lake at Novakovici, Municipality of Zabljak 


Greek graveyard at Zagrade 


This necropolis is accessed via a forest path about 200 meters 
long, on foot or by an off-road vehicle. The path begins at the 
last house below Soko grad and leads towards the east. At the 
entrance to the forest it branches, with the left branch leading 
to the site. The entrance to Greek graveyard necropolis is visible 
from a smaller opening several meters wide. It is indicated by a 
natural earthen “threshold” and the only “stecak” visible from that 
position is the grave of Petko Krstjanin, erected in the period from 
1435 to 1448. The necropolis is surrounded by thick deciduous 
forest with tall trees and various other kinds of vegetation. The 
necropolis is located on an extremely slanting terrain, but the 
largest number of the recorded “steéci” is located in the “saddle” 
part of the slope, i.e. on its most prominent elevations. It is also 
worthy of mentioning the fact that the existing road alongside 
the necropolis got partly into the same or passed immediately 
underneath its foundations. It can be assumed that certain 
number of “stecci” might have gradually “slipped” to considerably 
lower positions due to the inclination of the terrain. 

On the basis of the documentation and the research carried 
out by the Ministry of Culture, in Greek graveyard necropolis at 
Zagrade there are 14 “ste¢ci”. However, according to the results of 
the work of the expert team which visited the terrain on 4" July 
2012, 16 “stecci” were recorded, three of which are of ridged form 
(two with four slopes and one with two slopes), two coffins (one of 
which with an inscription) and 11 slabs, one of which amorphous, 
i.e. of irregular shape. The others are rectangular. The “ste¢ci” are 
mostly without decorations, made of local stone. The “stecak” of 
Petko Krstjanin is of better quality and contains an epigraphic 
inscription. It had been chiselled on two sides, the northern and 
the eastern one, and it has been known to the science for a long 
time. However, only recently has it been thoroughly read. The 


zakoSene i nesto suzene prema postolju. Mada je po uglovima 
ostecen, zapaza se da njegova Sirina neznatno varira, tako da 
ceona istocna strana iznosi 119 cm, a zadnja zapadna 116 cm. 
Duzina je ujednacena (240-241 cm), kao i visina od oko 60 cm. 
Postolje, uradeno izjedna sa gornjim dijelom, visoko je 30 cm. i 
istureno u odnosu na gornji dio u punom obimu za 16 do 18 cm. 
Povrsina stecka dobro je isklesana i zaravnjena. 

Ovak primjerak je dijelom pokriven mahovinom, izlozen 
dejstvu padavina i izbrazdan uskim pukotinama, koje se mijesaju 
sa slovnim urezima i otezavaju Citanje teksta. OStecen je i zadnji 
dio spomenika, na kome nema teksta. 

Natpis je izveden skladnim ustavnim slovima ujednacene 
visine, Cistih i lijepih oblika. Na duzoj boénoj i sjevernoj strani tece 
utri pravilna reda, uSirini od 23 cm, inastavlja se na Ceonoj istocnoj 
i uZoj strani u pet redova, Sirine 38 cm. Na obje strane kamen je 
ispucao. OStecenjima na oba gornja desna ugla, izgubljeno je 
nekoliko slova. U prvom, duzem natpisu, saopstava se da je Petko 
biljeg postavio za Zivota, o¢ekujuci smrt u Sokolu, uz svog miloga 
gospodina vojvodu Stjepana. Natpis glasi: 


Evo) postavih beleg za Zivota: a Cekah smrt u Sokolu a u 
miloga 

g(ospodin)a vojvode Stjepana koji me posteno hranjase: a 
Bog negovu duSu (u)sahnuvsSem 

jer s(a)m i ja Petko krstjanin. 


Na drugoj strani nadgrobnika Petko se obra¢a Bogu da primi 
njegovu dusu i moli bracu i druzinu da mu prolazeci ne gaze grob. 
Tekst se zavrsava poznatom epigrafskom frazom upozorenja na 
prolaznost Zivota: 


OREO gaan 


“ 
| 
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“stecak” was cut out of a hard whitish sandstone in the form of 
a massive cuboid, with the oblique sides somewhat narrowing 
towards the base. Although its angles have been damaged, it 
can be noticed that its width somewhat varies, so that the frontal 
eastern side measures 119 cm, and the back western one 116 cm. 
The length is unequal (240-241 cm), as well as the height of about 
60 cm. The base, made of one piece together with the upper part, 
has the height of 30 cm and it protrudes in relation to the upper 
part around the entire item for some 16 to 18 cm. The surface of 
the “stecak” is nicely chiselled and flattened. 

This exemplar is partly covered in moss, exposed to the effect 
of precipitations and full of narrow cracks, which are mixed with 
the incised letters and hinder the reading of the text. The back 
part of the monument without the inscription is also damaged. 

The inscription was made using neat Old Slavonic letters of 
unified height, clear and nice forms. It flows on the longer lateral 
and northern side in three regular rows, with the width of 23 cm, 
and continues to the frontal eastern and narrower side in five 
rows, with the width of 38 cm. The stone has cracks on both sides. 
The damages to both upper right hand angles caused the loss of 
several letters. In the first, longer inscription it is communicated 
that Petko had erected the sign while still alive, expecting his death 
at Sokol, alongside his dear lord Duke Stjepan. The inscription 
reads: 


Evo) postavih beleg za zivota: a cekah smrt u Sokolu a u 
miloga 

g(ospodin)a vojvode Stjepana koji me poSsteno hranjase: a 
Bog negovu duSsu (u)sahnuvsem 

jer s(a)m i ja Petko krstjanin. 


On the other side of the tombstone, Petko addresses the God 
to take his soul and prays his brothers and his companions not 
to step onto his grave while passing by. The text ends in a known 
epigraphic phrase that warns of the passing of life: 
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Boze, ja Petko krstjanin, (pri-) 

mi dusu moju. Braco i druzino 
molim vas ne gazite mimoiduci, 
jer sam ja bio kao i vi a vi Cete biti 
kao i ja smrtni 


Pisac teksta je dobro poznavao epigrafsko Cirilic¢ko pismo XV 
vijeka. Natpis je datovan pomenom vojvode Stjepana, sto znaci 
da je nastao u periodu od oktobra 1435. godine, kada je knez 
Stefan Vukcié Kosaca ponio titulu vojvode, do prve polovine 
oktobra 1448. godine, kada je postao herceg. Na osnovu teksta 
moze se pretpostaviti da je u utvrdenom gradu Sokolu, na dvoru, 
u najblizem okruzenju oko samoga vojvode Stjepana Zivio i Petko 
krstjanin. Sadrzaj natpisa i pojedini izrazi odrazavaju duboku 
naklonost medu njima. Zato se moze pretpostaviti da je Petko bio 
vojvodin Covjek od povjerenja, a za Petka je vojvoda Stefan mili 
gospodin. Petko je u Sokolu docekao prirodnu smrt, i usokolskom 
podgradu sahranjen. 

Stilom i osobenim oblicima slova, oba natpisa na nadgrobniku 
pripadaju istoj pisarskoj i klesarskoj ruci. pak, mogu se medu 
njima uoditi izvjesne razlike. Duzi natpis ima izdvajanje pojedinih 
rijeci tackom ili dvota¢kom u sredini visine slova, cega nema u 
kragéem tekstu. U oba natpisa oblici slova su gotovo identiéni, 
izuzev slova &, koje je u prvom dijelu natpisa formirano slobodno, 
bez spajanja uspravnih crta (dviju polukruznih i srednje prave). 
U drugom je izvedeno u obliku putace presjecene uspravnom 
crtom. Pored toga, iz sadrzaja i tona ova dva teksta moze se 
zakljuciti da ih je dijelilo odredeno vrijeme. Prvii duzi tekst Petko je 
pripremio za zivota, o¢ekujuci neminovan kraj, oslabljen bolescu 
ili uodmaklim godinama, dok je drugi, uklesan po njegovoj smrti, 
u stvari molitva Bogu da primi pokojnikovu dusu. 

Sanduci i sljemenjaci na nekropoli, svjedoce da su majstori 
koji su ih uradili viadali osobenim znanjima i vjestinama u obradi 
kamena. Takode masivnost ovih spomenika i fino¢a klesanja, uz 
kulturno istorijski kontekst ineposrednu blizinu prijestonog grada, 
ukazuje na, za to vrijeme, visok nivo obrade kamena i veci broj 
dobrih majstora, koji su radili za potrebe dvora srednjevjekovnog 
vladara i okolnog stanovnistva. 

Prema dosadasnjem stepenu istrazenosti stecaka u Crnoj Gori, 
samo njih 12 ima natpise. 

Stecak Petka krstjanina ukazuje na vrijeme njegovog 
postavljanja od 1435 do 1448. godine. Sadrzaj natpisa je od 
posebne vaznosti zbog istorijskih podataka i li¢nosti koje se 
pominju, sto je i razlog da nau¢no-istorijski aspekt stec¢ka uvecava 
i kulturnu vrijednost cijele nekropole. Grcko groblje u Zagradu na 
osnovu navedenih istorijskih podataka i natpisa na stecku Petka 
krstjanina, moze sa datovati u kraj XIV i XV vijek. Nema sumnje 
da je Soko grad bio prijestoni grad Kosaéa, jer se pominje u svim 
poznatim poveljama iz 1444, 1448, i 1454. godine. Po ovom gradu 
- utvrdenju, Herceg Stjepan se naziva “od Sokola”. Stjepan Kosaca 
je od imperatora Fridriha Ill dobio titulu Hercega 1448. godine. Od 
tog vremena oblast Zahumlja naziva se Hercegovinom. 

Nekropola je u losem = stanju, zbog prirodnih uslova 
(nadmorske visine, Sume, klime, spiranja i uruSavanja zemljista 
sa mikrolokacije, korijenja stabala izmedu stecaka ili u njihovom 
podnoZju i sl), probijenog puta i dosadasnjeg odsustva brige u 
bilo kojem obliku. 

lako stavijanje ovog i drugih pomenutih lokaliteta na 
Tentativnu listu UNESCO ima ogranicene domete, sprovodenje 
recenih aktivnosti predstavija krupan korak u za&titi i valorizaciji 
stecaka i kulturnih dobara uopste, kao i podizanju kolektivne 


Boze, ja Petko krstjanin, (pri-) 

mi dusu moju. Braco i druzino 
molim vas ne gazite mimoiduci, 
jer sam ja bio kao i vi a vi Cete biti 
kao i ja smrtni 


The author of the text had been familiar with the epigraphic 
15 century Cyrillic script. The inscription was dated by the name 
of Duke Stjepan, which means that it had been created in the 
period from October 1435, when the Prince Stefan Vukcié Kosaéa 
had obtained the dukedom, until the first half of October 1448, 
when he became a “Herceg” On the basis of the text it can be 
assumed that Petko Krstjanin had lived in the fortified town of 
Sokol, in the court, in the closest vicinity of Duke Stjepan. The 
content of the inscription and certain expressions reflect deep 
affection between them. Therefore it can be assumed that Petko 
had been Duke's man of trust, while for Petko Duke Stefan is a 
Dear Lord. Petko had met his natural death in the town of Sokol 
and buried below the town walls. 

By the style and characteristic form of the letters, both 
inscriptions on the tombstone belong to the same hand. 
Nevertheless, certain differences can be noticed between them. 
In the longer inscription certain words are singled out by a dot 
or colon put at the height corresponding to the middle part 
of the letters, which does not exist in the shorter text. In both 
inscriptions, the forms of the letters are almost identical, except 
for the letter “?K’, which in the first part of the inscription had been 
freely formed, without the linking of the vertical lines (two semi- 
circular lines and the central line). In the other one it has the shape 
of an X cut in the middle by a vertical line. Besides that, from the 
content and the tone of these two texts it can be concluded that 
there was certain time distance between the two. The first and 
the longer one had been prepared by Petko himslef, expecting 
his unavoidable end, weakened by illness or in his advanced age, 
while the other one, engraved after his demise, is in fact a prayer 
to the God to receive the soul of the defunct. 

The coffins and the ridged items at the necropolis testify to the 
fact that the masters who had been creating them had particular 
knowledge and skills for stone processing. Also, the size of these 
monuments and the precision of engraving, with the cultural 
and historic context and the immediate vicinity of the throne 
town, point out to, for that time, high level of stone processing 
and a considerable number of master craftsmen who had been 
working for the needs of the court of a medieval ruler and of the 
surrounding population. 

According to the current degree of knowledge gained through 
the exploration of “stecci” in Montenegro, only 12 of them bear 
inscriptions. 

The “stecéak” of Petko Krstjanin points out to the time of its 
placement, i.e. from 1435 to 1448. The content of the inscription is 
of particular importance due to historic data and the personalities 
mentioned, which is the reason why the scientific-historic aspect 
of the “stecak” increases also the cultural value of the entire 
necropolis. On the basis of the stated historic data and the 
inscriptions on the “stecak” of Petko Krstjanin, Greek graveyard at 
Zagrade can be dated to the end of the 14" and the 15" century. 
There is no doubt that Soko grad had been the throne town of 
the Kosaéas, since it is mentioned in all the known charters from 
1444, 1448 and 1454. It is after this town-fortress that Herceg 
Stjepan is called “of Falcon”. The Emperor Friedrich Ill awarded 
Stjepan Kosaéa with the title of Herceg in 1448. Since that time 
the area of Zahumlje has been called Herzegovina. 

The necropolis is in a bad state due to natural conditions 
(altitude above the sea, forest, climate, loss of surface due to 
precipitations and the settling of the terrain at the micro-location, 
tree roots among the “stecci” or at the bases of the same etc.), the 
road that passed through and the lack of care of any kind. 

Although the putting of this and other mentioned sites onto 
the UNESCO Tentative List has limited scope, the implementation 
of the stated activities constitutes a big step towards the 


svijesti na visi nivo. 

To je istovremeno nada za mnoge, jos uvijek nezasticene 
spomenike proSlosti, koji su i ostavijeni da bi naSoj i buducim 
generacijama nosili glas onih koji su ih podigli. Na nama je da taj 
glas oslusnemo, a bezvremene poruke, kao ona Petka krstjanina, 
dovoljno su jasne da ih svako moze razumjeti. Zato, Cuvajmo ono 
Sto su preci ostavili, jer Cemo i mi jednog dana, mozda, drugima 
ostaviti kamen da umjesto nas govori. 


Za izradu ovog teksta korisceni su objavijeni radovi i 
dokumentacija u posjedu njegovih autora, Ministarstva kulture i 
Uprave za zastitu kulturnih dobara 


Stecci pored crkve Sv Jovana u Velimlju, Opstina Niksi¢ 
Stecci near Saint Jovans church in Velimlje, Municipality of Niksi¢ 
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protection and valorisation of “stecci” and cultural properties in 
general, as well as towards the raising of collective awareness to 
a higher level. 

At the same time it is a hope for many still unprotected 
monuments of the past, which have been left in order to transmit 
to our generation and the future ones the voice of those who had 
erected them. It is up to us to listen to that voice, and the timeless 
messages, as the one of Petko Krstjanin, are sufficiently clear 
for everyone to understand. Therefore, let’s preserve what our 
ancestors have left to us, since one day we might leave a stone to 
tell a story instead of us. 


The published works and the documentation in the possession 
of the authors, the Ministry of Culture and the Cultural Properties 
Protection Directorate were used for the preparation of this text. 
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Dislocirani stecak iz Maoéa, zaseok Pokrajci, Opstini Pljevija Stecak ispred seoskog groblja na lokalitetu Molika, selo Ljutici, Opstina Pljevija 
Dislocated stecak from Maoci, hamlet Pokrajici, Municipality of Pljevija Stecak before village graveyard, site Molika, village Ljutici, Municipality of Pljevija 


Nekropola Glisnica, Opstina Pljevlja 
Necropolis Glisnica, Municipality of Pljevlja 
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Nekropola u zaseoku Milovici, Opstina Niksi¢ 
Necropolis at hamlet Milovici, , Municipality of Niksi¢ 


Molika, selo Ljutici, OpStina Pljevlja 
Molika, village Ljutici, Municipality of Pljevija 
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Maoée, Opstina Pljevija 
Maoée, Municipality of Pljevlja 
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Nekropola Marina Suma, Vrulja, Opstina Pljevija 
Necropolis Marina Suma, Vrulja, Municipality of Pljevija 
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Nekropola Marina Suma, Vrulja, Opstina Pljevija 
Necropolis Marina Suma, Vrulja, Municipality of Pljevija 


Nekropola Gréko gorblje pored Ribljeg jezera u Novakovicima, Op8tina Zabljak 
Necropolis Greek graveyard near Riblje lake at Novakovici, Municipality of Zabljak 
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Zugiéa Bare, Op&tina Zabljak 
Zugica Bare, Municipality of Zabljak 
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Nekropola Glisnica, Opstina Pljevija 
Necropolis Glisnica, Municipality of Pljevlja 
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Nekropola Tupan Velimlje, Opstina Niksi¢ 


Necropolis Tupan Velimlje, Municipality of Niksi¢ 
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Groblje pored crkve Sv. Petra i Pavia, Opstina Niki¢ 
Graveyard near Saint Petar and Pavles church, Municipality of Niksi¢ 


ica tdi lati 


Groblje pored crkve u Po&éenju (grobnica ukrasena po uzoru na stecke), Opstina Zabljak 
Graveyard near church in Po&¢enj (tombstone decorated modeled on steéci), Municipality of Zabljak 


Dislocirani stecak sa nekropole pored crkve Sv Petra i Pavia, Opstina Niksi¢ 
Stecak dislocated from necropolis at Saint Petars and Pavles church, Municipality of Niksi¢ 
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bale ia F* va) 1 Nekropola Rudnice, Opstina Pluzine 
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Necropolis Rudnice, Municipality of Pluzine 
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Nekropola Marina Suma, Vrulja, Opstina Pljevija 
Necropolis Marina Suma, Vrulja, Municipality of Pljevija 


Nekropola Maoée, OpStina Pljevlja 
Necropolis Mao¢ée,Municipality of Pljevlja 
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Nekropola na Piscu, Opstina Pluzine 
Necropolis at Piscu, Municipality of Pluzine 
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Nekropola u Crvni¢kom polju, Opstina Pluzine 
Necropolis at Crvni¢kom polje, Municipality of Pluzine 
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Stecak ugraden u temelje crkve u TuSinji 
Stecak embedded in foundation of the church in TuSinje 


Grobne ploée pripadnika dinastije Crnojevica ugradene ispod oltarskog prostora manastira Kom na Skadarskom jezeru 
Tombstones of the members of Crnojevic dynasty embedded under altar area of the monastery Kom near Skadar lake 
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Nekropola Klenak, Opstina Niksi¢ 
Necropolis Klenak, Municipality of Niksi¢ 


Mramor u selu Radevici, Opstina Pljevija 
Mramor in village Radevici, Municipality of Pljevlja 
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Groblje pored crkve Sv. Petra i Pavia, 

OpStina Nikié 

Graveyard near Saint Petar and Pavles church, 
Municipality of Niksi¢ 


Zugi¢a Bare, Opstina Zabljak 
Zugica Bare, Municipality of Zabljak 
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Soko grad, Séepan polje, Opstina Pluzine 
Soko town, Séepan polje, Municipality of Pluzine 


Nekropola ste¢aka u predgradu Soko grada, Opstina Pluzine 
Necropolis of ste¢ci in suburb of Soko town, Municipality of Pluzine 
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Detalj sa stecka Petra krstijanina, Opstina Pluzine 
Detail from Petko krstijanins stecak, Municipality of Pluzine 
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Lapidarijum u dvoristu Biljarde, Lapidarium in Biljardas yard, 
Narodni muzej Crne Gore na Cetinju National Museum of Montenegro 


Kopljanik, detalj sa stecka iz Rijecana 
Spearman, detail from stecak from Rijecani 
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Sted¢ak iz sela Klenak, OpStina Niksi¢ 
Stecak from village Klenak, Municipality of Niksi¢ 
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Stecak iz Rijecana, Opstina Niksi¢ 
Stecak from Rijecani, Municipality of Niksi¢ 


Stecak iz Pocekovica, OpStina Niksi¢ 
Stecak iz Pocekovica, Municipality of Niksi¢ 
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Stecak iz Pocekovica, Opstina Niksi¢ 
Stecak iz Pocekovica, Municipality of Niksi¢ 


Stecak iz sela Klenak, Opstina Niksi¢ 
Stecak from village Klenak, Municipality of Niksi¢ 


Lapidarijum u Biljardi 
Lapidarium in Biljardas yard 
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Pocetak konzervatorskih radova na_ Beginning in conservation of 
steccima izlozenim u Lapidarijumu tombstones laid in Lapidarium 
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Strucna ekipa Centra za konzervaciju i arheologiju tokom 
konzervatorskih radova na stecku iz sela Klenak, Opstina Niksi¢ 
Pocetak konzervatorskog tretmana 

Ocisceni uzorak u gornjem lijevom uglu 

Razlika nakon pocetnog tretmana na polovini stecka 
Ste¢ak iz klenka nakon ¢iscenja 


Professional team from Center for Conservation and 
Archeology during the protective work on stecak from 
village Klenak, Municipality of Niksi¢ 

The beginning of conservation treatment 

Cleaned sample in the upper left corner 

The difference after the beginning of the treatment in the 
half of stecak 

Stecak from Klernak after the cleaning. 
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